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HOCH, SCHOENE FATINITZA!

EVENFRITZI SCHEFF CAN'T SPOIL
Yor.

Tribulations of a Grand Opera Soubrette
and a Company of Cakewalk ©Opera
Comedians Trylng to Present a Real
Operetta—Sorrowful State of a Town
Which Has No School for Such Shows,

And now what rests but that we spend the time
With stately triumphs, mirth{ shows
Such as befit the pleasures of the cournt?

When a man begina to think often of
the better things which he knew twenty-
five $2ats ago it behooves him to be wary
in his judgments. Let him reconsider
his conclusions in the light of the correction
of Brutus: *I said an elder goldier, not a
better.® When, however, one longs for the
revival of some play which filledthe dayas
of his youth with the sunlight of a pure
delight, and unexpectedly that play Is
brought forward once more and he finds

that it is still girt about with the garments |

of glory, he has reason to rejoice and to be
proud.

It has been the melancholy duty of Ta=
Bun's ohronicler of musical incidents
to eay often in recent seasons that comie
operetta has gone to the dogs. Many
persona, whose lines hud not been cast
in the pleasant places of the Standard
Theatre and Wallack's in the days when
real operettas were performed, sAw no rea-
son why this form of entertainment,
wretched in &0 far as they knew it, should
not go to the bow-wows. Snch an attitude
fanot atall remarkable ina period in which
*Wang®isbecomea classic.

If the truth were known it would proba-
bly be learned that less than half the per-
sons who go to so-called comio “opera®
showsinthese days haveany definitenotion
of whata “comic opera” or a comic o peretta
{6. To most of them any farcical play with
singing in it is a comio opera. They make
no distinction Letween a pieca like *The
fchool Girl” and one like “Erminie.” They
put “The Mikado® and *Piff, Paf, Pouf"

in the rame class, and the chances are that |

most of them prefer thelatter,

To such base uwse has comic operetta
come at last. Yet this is a form of enter-
tainment which, is capable of reaching
a high artistic level. For demonstrations
of this fact see almost any one of the Gilbert
and Sullivan works, Smith and De Koven's
*Robin Hood" or Strauss's *Die Fleder-
maus.” The chasm which separates such

musical plays from “The School Girl™and |

*The Yankee Consul" is quite as wids, as
achurchdoorandas deepas<a well.

One of the examples of artistic cxeel-
lence in the field of comic operetta often
quoted by this writer is Franz von Suppé's
*Fatinitza.® For years it has been per-
slumber in dust and silence.
For yeafs the luxurious melodyof its ad-
mirable score has been an unsung song
and the bright comedy of ita book a sealed
letter. So long has it been neglected that
in the mind of TiH& SUN'S music obsarver
it rose to the position of a beautiful dream,
half remembered, half forgot.

Suddenly it was announced that this
comie operetta was to be brought forward
again. The cause of this was dapper,
dainty Fritzi Scheff, sometime Cherubino
and Muaetta of grand opera soubretteville
and now would-be prima donna assoluta
of comic operettaland. It was expected

by eertain experienced purveyors of publio |

amusements that Mme, Schelf (or is she
only “Miss™ now?) would be a star of the
first magnitude in the oper tta firmament.
8o trained operetta carpenters were set to
work to build her a home

The failura of “Babstte™ ia on reoord.
“The Two Roses” was equully unsuccesaful
Both of these pieces were attempts at gen-
ulne operetta, but they were misdirected.
The former at any rate had a score worthy
of consideratiun, but book was dull

the

and the part prepared for the soubretta |

was one ingeniously contrived to prevent
the exhibition of her beat qualities as a
comedicnns.

Why have ot the astute managers per-
osived that the animated Fritzi is at her
best when <he enacts a saucy minx?  Cheru-
bino—a boy, to be sure, but saucy never-
theleas— M usetta, and similar pera.nages
are exactly in her line
amlable maidens arenot. Andin “Babette,
of all things, thoy asked Fritzi to dance!
She knows no more about dancing than a
Broadway sandwich man

Possibly some o1 uggested to the clever
managers thnt w
on the Fritzi SchelM p!
to do was to grt her out of

a woman was bt

stnartest tl

n the ]

as quickly

as possible. Lieufenant dimur fn “Fat-
inifza” afforded opportunities for the dis-
play of eurves. So “Fatinitza” it was
and a good thing, ton. The pliant Fritzi

has not been niggardly in the revelation of

curvea. But one female form divine can- |
not make a whole operctta
The production of “Fatimitza® has given

much joy to many whose memories have
bheen repeating to them that it was good in
its kind. 1t} no denying that.

It {8 just as good now as it was in the by-

¢ thore is

gone years and the reminiscences of it
wera not the chronie grumblings of dis-
contented oldsters.  But Friwi-was she
aught but curves? Well, that {s another
atory. At any 1ate, it was on Monday
night.

Perhaps in a few days she will penatrate
benaath the lisle throad surface of her rdle.

It may be that she will realize that while

there is a divinity that divinely shapes

our limba, that is for some of us, thus ena- |

bling us to dazzle the vislon of man and
command the gecret eympathy of woman,
it is still needful to Fove a happy counte-

nance and a n! heart. But possibly
the amiable | was distraught with
anxiety on Mandiy night

For the moment Jet t matinr reat.
Lt us briefly con ider the operetta and
try to be wise. The story of “ratinitza®”

’

Course : | 1imz: TR
s, which you
t all premisns

is enacted

{a imprabable

hility Is chieflr )
accept cheerfuilytas you nooe
in theatreland. Liew!. Viadimir

n e pr

by a woman, in order that when he dis-
guisea himsel? us a girl e may be the real
thing. In theee days boye ara usually
performed vomen, In Stakespeare’'s
day, we are told, women wore enacted by
\'ryi\‘n, but whare, oh, wiers, did they get
boys who could impersonata .Jxhet and
Viola? Ah, that, indaed, is another story.
The comady of *Fatinit=a® is sepon-

taneous and truly hwnorous, It resta on
the Infatuation of a senila General for the
young Falinitea, who is
Viadimir in skirts, Before the curtain rises
the General has loat track of his charmer,
but how naturally she s restored to him!
Private theatricals in the dull camp, a re-
hearsal, Viadimir as thes leeding lady, enter
the General, and there vou are,

Then the fun Legina, Viedimir s carried
off by the Turks, with whom the Russians
happen at that moment to be &t war, and
{a sold to a genlal pasha to be a mamaber of
his barem. JHere s a chance for maore fun,
Resous by tha Infatuated Genorel. Final
disappearanoe of the charming Faelinilza,
beocause Viadimir Las to retwn to military
duty and the essenilal, captivating, lucid
tights,

This story is told withou! any attezopt

Sentimental and |

nouo other than |

WSt b T

at catchpenny jokes or inane dialogue.
The people speak naturally and the humor
flows spontanecusly, Of course, this I8
not strictly true of the English version,
Such a book could never pass through the
mill of a Broadway theatre without having
its literary simplicity carefully removed
by one of the bookamiths who are kept on
hand for that purpose and having a lot of
Tenderloin gags interpolated. Letus be
grateful that these are fewer than usual
in this case.

Supps’s music is so far beyond the ordi-
nary level of comic operotta scores of
recent origin that it seems to soar into the
realms of glory on pinions of genius. For
the information of those whose notions of
comio opera have been formed in late years,
let it bo eafd that the scors of (his work
does not contain a single cakewalk or coon
song, not even a Russian one. If it bad
been composed In the year of grace 1604,
a Russian coon song would have been
inevitabla.

But there are tunes possessed of char-
acter. The Russian music sounds as If
{t might be Russian, though it is not, and
the Turkish musio at any rate as nearly
Turkish as are the cigarettes made by
the red fezzed gentlemen in the Broad-
way windows, Neither is the real thing,
but both are good imitations. Best of all,
the musio is always tuneful, delicious to
the ear, and at the same time comforting
| to the artistic conscience because it is good
muslo.

It belongs to the aristocracy of comie
operetta, Ita school is that of Vienna, a
| sohool of which Supps himself was the
founder and Johann Strauss the con-
tinuator. Since Suppi’s *Pique Dame®
was produced in 1864 and “Die Echone
Galatea™ in 1885, the stvle of the Viennese
operetta has been clearly defined. The
second Johann Straues, composer of *Dis
Fledermaus® (1874), *Prinz Methusalem”
(1877) and “Dia Lustige Krieg® (1881), super-
imposed upon the skeleton framed by
Supps the captivating exterior of the
Strauss waltz, What Wagner said of that
waltz may fairly be applied in a compari-
n of contemporaneous operettas with
hosa of the Viennese masters:
| “One of Strauss's waltzes as far sur-

passes in charm, fiuish, and real musical
worth hundreds of the artificial composi-
tiona of his contemporaries as the tower
af St. Stephen’s surpasses the advertising
columns on the Paris boulevards.”

The operetta of to-day s as the Parisian
advertising eolumn in the presence of the
| St. Stephen'’s Tower of “Fatinitza.” All of
which makes {t the more saddening that
the performers occupied so industriously
in the exhibition now current at the Broad-
way Theatre know =0 little of what they
are doing  Fritzi Scheff herself )
Monday night a most etaidand dec
representative of the payand dashing young
| Viadimir, who ought to be a veritab'e imp
of deviltry. In the abbreviated skirta of
the false KFatinitza the soubrette comported
herself like one in the midat of a Brooklyn
Sabbath.

Where wers the impudences, the assur-
| ance, the perfect pelf-confidence of our
| little Muaetta? All lost, irretrievably lost
| in the woods of comio operadom, where
the cowardly lion roareth and the straw
man mourneth for his lost arms,

But if she was a disappointrnent, the
same cannot be said of such impersonators
as Albert Hart and Louis Harrison. These
did just what was expected of them. The
former is a product of recent years and
his training has been entirely in the fleld
of the so-called comio opera and musical
| comedy of to-day. He made a valiant
yet futile attempt to play Kantehukoff
as it ought to be played.

He was wise enough to perceive that the
sidewalk conversational methods of the
contemporanecous comic opera comedian
were unsuitable to this operetta. But
| when fie put aside that with which he was

familiar he had to atteinpt that with which

he was unfamiliar, and the attempt was
| crowned with faded laurels.

Of Mr. Harrison it is not possible to write
with patience. He has always been a
burlesqua actor ever sines ha cavorted
through the realms of the Rice extrava-
ganzas in company with Willie Edouin,
Henry Dixey and Johin Maokey. He was
perfectly at home in that line of business
and he has been in it ever sinco.  His con-
fidential communications to the audience
and his drawl were insufficient for an ime
personation of Izet Pasha, who is a delight-
ful personage when unfettered by the
| chaina of Broadway Jests and the bonds
of sordid slang. .

As for the others engagoed in the revival
of “Fatinitza,® it can only be said that they
must have been chosen with a view to
economy or to the early burial of one of
the best operettas ever written. *Fatinitza®
demands good singers and good actors
| in all the parts, even the small ones. The
| performers betrayed upon the stage of
the Broadway Theatre rely upon publio
imagination for their singing and upon
the habitual resignation of the period for
their acting.
| Yet there is no intent to censure thesa
| persons for their inability to interpret a

real operetta, They have no models and

there is no school. Let any one take a

glance over the field and discover a legiti-

mate comic operetta if he can. The con-
ns  which are now called “comic
operas” are not even as good as the bur-
Jescues and extravaganzas which Edward
E. Rice used to project into the world of
| amusement

“Evangeline™ would be claseed ar a
comic opera if it were produced to-day, and
*Hiawetha” would almost be accorded a
place among grand operas. As for “Hor-
rora, ™ that certainly was & more meritorious
| work than some of the things now called
comic OpeTas

What can you expect in a time when the
music of these things is orchestrated by
Ior.r.'r:ut and the fact advertised in the
| programme? It is true that a line on the
howse bill at a Broadway place of amuse-
ment only last week read something like
| this: *The music of this work orchestrated

by the Double Bassoon Orchestration

Bureau.”

What sort of “composer® is |* that eannot
| write the instrumental score of his own
| musie? It wes gaid that Mr. Rice could not

even note down his own melodies, but his

music was certainly better than that of the

e

-

oOCi i

contemporaneous opereita baker, who serves |

up cold bread pudding made out of crusts
left by others,

| Sinoe, then, the so-called comie operas
{ of to-day are only distorted extravaganzas
i
actors to be so trained that they can perform
the admirable works of the Viennese school
| or the plquant productions of the Parisian
| writere? People who can ring are not
needed In the “comic operas® of the present
generation. Neither are people who can
act., Clowning is the clief ingredient and
sorobatics come next. When the incom-
| petent singers and aclors of the comio
} opera world are oslled upon to interpret a

real operetta they simply cannot do ii.

We ehall preseatly bave an opportunity to
asoertaln whether smingems of high renk
can bring themselves into ths spirit of the
Mr. Conried promises to produce
the Matropolitan

operetia,
*Dis Fledermaua® in

| artists in the wt,

or worse, how is it possible for singing |

Opera House with some of his most admired |

The work s worthy of their attention.

They will be able to sing the music and somao
of them will act the comedy excellently.
We all know what to expect of Mme, Sein-
brioh, for instance. If the others succeed
in rising to the occasion, we shall Fave one
of those rare treats which make life worth
living.
* *Die Fledermaus® is a work of art and it
Wwill not belittle the Metropolitan stage.
The house is too large for it, and for that
reason some of ita delicions comedy will
surely be lost, but enough of it may reach
us to send us home happy.

But every lover of artistio mpusical en-
tertainment who is also a lover of good
fun must certainly long for the day when
there will be ir. this city a theatre devoted to
the production of real operettas and the
training of competent operetta performers,

The following highly interesting para-
graph appeared in the last programme
book of the Philadelphia Orchestra:

*In the score of the ‘Sinfonia Domestica’
Richard Strauss has marked oertain instru-
ments ad lbitum, but unfortunately this
option does not include the oboe d'amour,
an instrument which is abeolutely essential
to an adequate rendering of the music.
The management of the Philadelphia Or-
ohestra, finding that it was impossible to
secure the rarely used instrument in this
country, ordered one from abroad. Un-
fortunately the instrument has been lost
in transit, necessitating at the last moment
postponeinent of the ‘Domestica’ date. As
many irquiries are received asking for in-
formation conocerning the oboe d'amour,
one may say, in brief, that it belongs to the
family of the woodwind choir, and ocoupics
a position between the oboe proper and the
alto oto>, cr cor anglais. The tone of the
obos d'amour is one of singular charm,
and the instrument was used with telling
effect by composers during the time of John
Sabastian Bach. Why it has been relegated
to the domain of the archalo by orchestral
writers of the present day is diflicult to
understand.”

The ad libitum instruments in the score
of the “Domestio Symphlony, or Papa,
Mamma and the Baby,” are four saxopbones.
It is, of course, not in the power of this
writer to tell why the Philadelphia Orchestra
found it imposaible to get obci d'amore in
this country, but it was not bLecause there
are none here.

A most excellent pair, owned by Frank
Damresch, have frequently figured in the
performance of archaic music in this town.
They are at this publication reposing in
the reverent care of J. Fred Wclis, organist
of the Moravian Church &t Bethlehefn, Pa.,
where they have beon doing their duty in
a three days serics of concerts of Bach's
v g d last night.
giving eity and pos-

| New York 18 on! .
Europe is days off, woul ¥ W
form an offensive and defensive
with thia town for the peace and eecurity
of obcd d'amore? W. J. HENDERSON.
NOTES OF MUSIC
The programme At the opera for the comning
week s as follows: Monday moral’ ¢, at 11:30 pre.
claoly, last performance of “Pamsital.” [remstad;
| Burgstaller, Van Hooy. Blass, Gorlirn. Conduyctor,
Hertz. Monday evening, “Faust.” Eames, Jacoby,
Bauermelster; Saleza, Plancon, Scottl. Conductor,
| Franko. Wednesday, “la BohPme.” Sembrich,
Alten: Caruso, Scot” Journet, Mossl, Conductor,
Vigna. Thursday, at &80, first performance of
{Der Ring des Nibelungen) *Das Rucingold.” Frem-
stad, Walker, Altan, Weed, Burgstaller, Dippei,
van Rooy, Goritz. Relss, Blags, Muytimana, Coa-
ductor, Hertz. Friday, “Alda.” Norcica, Weiker,
Caruso, Scoitl. Plancon, Mullmena. Conductor,
Vigna. Saturday afternoon, “Lohengrin ™ and
Saturday avrulng, “Carmen,” with the same casis
a8 herctlofore,

The Adele Margulles Trio will glve itg first con-
cert ut Aeolian Hall on Thursday evening. The
programme wiii consist of Dvorak's trin, onus 00,
Scnutt's D minor sulte for plano and violln, and
Paul Juon's new trio In A minor, opus 17,

Waasill Satonofl of Moscow will conduct the
fourth palr of Phllharmonlo concerts at Camegle
Hall on Friday afternoon and Saturiay evenlng.
The programme will conslst of Glazounow's slaih
gymphony, Tschalkowsky's D major violin oon-
etorto, and the same somposer's fantasy overture
“Romeo and Jullet.® The solo viollnlst will be
Fritz Krelsler,

EVENTS.

Fritz Krelgler, the violln virtuoso, willl make his
reappearance In an orchestral concer: at Carnegle
Hall on Tuesday evening. He wiil play the Brahms
ani Deethoven concertos and Tarunl's *Devll’s
Trill.*

Mme, Olga Samare®, a Russian pianist who has
recently arrived in this country, will give & roncert
in Carcegle Hall on Wednesday evening, Jan, I8

and also In Germany and England, where ghie has
been concertizing for several years

Campanarl will resume his tour next week In
Clnecinnatl, when he will sing with the Cincinnat
Symphony Orchestra, Frank Van Der Stucken
comductor. The foliowing week he will be the
sulolst with the Plttshurg Symuphony Orchestra,
Emll Paur, conductor.

When Mizs Adele Avag der Ohe plves her only
plano recital Rere on Monday afternoon, Jan. 8. In
Mendelssohn Hall, she will have the assi«tancoe
of Mr. David Mannes, who will piay the vioiln part
in her new sonata.

Harold Randolph and Fruest Flutecheson will give
8 recital of music for two planns st Mendelssohn
Hall on Wednesday afternoon. They will play
Mozart's D major sonata. Rudor™s E malor varia.
tions, Dvernay’sstudy, “Feu Rolant.” Salnt. “8ens's
variations on & theme by Beethoven, and Liszi's
“Les Preludes.”

The Olve Mead Quartet will glve fts nret concert
| at Mundelssohn I1all on Thursday evenine, The
| programme will consist of Havdn's (; miner qQinr
| tet, Dvorak's terzetto for swo viellus sud violal
opus 74, and Schubert’s D minor quaitst

The soloist for the fourth Sunday al‘ermoos
symphony concert of the New Youk phony
Orehest ra, on Jan. 8, will be Josef ot . Who
will play the plano oconcrrto in G by § steln,
his o'd master, Two very s
for orchestra by Claude Debussy, a distlogulshied
exporent of the French lnpresslonist  soliool
will be played for the first time In Ameios by the
New York Sjmphony OUrchiestira.

teresilog novturnes

Pachmann will give hls last plano reoftal at Cur-
negle 1a'l Wuis afternoon

known In tis vicinity as a chureh and concert

Hell on Saturdsy afternoon, Jan. 24, for which
kas arranged & progranimme of special lnteres

u

will be heard for the first time 1o this country
Hach, Erahms, Strauss, Grieg, flaydn, Hande=l and
Taubert will be anong the olber composers reg
resented Ip the programme

A vocal recital will be given at Mendelssohn IHall
on Tuesday afternoon, Jan, 24, by Percy Komus,
well known &s (he bass sclolst of S1, s 5
Cathedral in this clity, and In connection wiih ln
| portant concert work \hroughout the country. Iis
programme for the oeccaslon will Ineclude many
fauteresting numbders by Handel, Schubert, Schu-
mann (the two seidom heard "Scotisn songs”),
Locwe and othier dstingulshed compasers

|
|
| a
| The eoloists for Sunday night's Victor Herbert
| conoert at the Majestic Theatre will be Miss Miunie
| Methot and Clifford Wiey, The former will sing
' Liszt's “Loreley” and the latter the aris Dl Pro-
| wenza® and Verdl's “la Traviata.™ The balance of
the prograjume will consist of the overtures fram
I “Willlam Tell,” Rossinl: “Imitation of a Music Box,~
:u‘dow: 8 ‘oello solo by Jullus Herner, *Prasée
\ Amoureuse,* Herbert; “Spanish,” Moszkowskl
| Sulte from “Carmen,” Blzet: “Frelude,” “Aragon
| alse,” “latermezso,” “The Dragoous of Alosla”
| and *The Toreadors.” Seirctions from "It Hap-
' pened In Nordiand® and “The Babes In Toyland,”
Herhert. The programme will conclude with ke
l “Ride of the Valkyries,” from “Die Walkuere.®
‘ Weaguer,

The Church Choral Society announees that In
lm Bartholomew's Church, on Monday evenlng,
| Jan. 9, a1l £330 o clock, Edwin H. Lemare, the dis

tinguished English organist, will give uander its |

auspioes a farcwell recital on the eve of lis fnal
1 departure for England.

Mme. Samarof? is well known In her own country |

Mrs. Grace Toennles, a [yrie soprano, favorahly |

sloger. 1s to glve a vocal recital at Mandelssohn |

ne |

presenting gome Swedlsli songs by Sjogren, which !

LT

GRAFTING ON THE PRIMADONNA

| SOCIETY EXPECTS TO BE ENTER-
TAINED BY HER OFF THE STAGE,

IIf the Dinner-Gliving

Hostess Can't Get
the Top and Work Down Is the Ruole
—HMow Singers Feel About Golng Out,

One phase of her preeminence which
the prima donna doos not enjoy is the
attention of society. It is agreeable to her
| to have the boxes crowded when she sings
| and to have none of the orchestra seats
| empty. She knows, and her manager
knows, however, that the test of a singer's
popularity is not to attract this publio
only.

The most profitable magnet 18 the singer
who packs the galleries and balconies and
fills the back spaces of the orchestra and the
parquet, with hundreds standing.

To maks herself popular with soclety
it is frequently necessary for the prima
donna to allow society certain of the dis-
tractions which it demands from her. Bhe
must go occasionally to dinners and teas
and do some of the other things which most
gingers, for excellent rearons, hate.

*“When I came back to Amenea from
| Europe,” said one of the women who ar« sup-
| posd Lo enjoy in large measure the {riend-
| hip of the fashionable world, *I found
myself invited about a great deal. As I
have always been careful of my voice above
everything else, 1 accepted very few of
| thesa invitations at the beginning, and
now I accept still fewer.

“It is all very flattoring to be {nvited
out to this or that person’s house until
yvou have learned how selfish the motives
of your hosts really are. They like to
have all the well known singers from the
opera at their houses, and 8o the dinner
invitations come pouring in.

*The inexperienced onea who have just
coma to this country feel that they are being
highly honored. It only takes a little
while, though, for them to learn that there
i8 no great honor in it.

*If the hoetess fails to get ons prirma
donna she will struggle to get another.
When she does not meet with succoes in
that quarter, she will angle for a contralto
of a barytone, and, failing either, (8 perfectly
willing to hayve some member of the opera
achool.

“The prima donna who goes out most to
dinner is likely to be the most amiable of
them all, but the social suocess of singers de-
pends in a large measure on their ability
to say 'no’ to the persons who want them
to ornament their dinner table along with
the flowers and the plate,

*After a while pome of the persons whom
she has been kind enough to favor with
er presence frequently will want her to
{ yme charity, and it will be either
sbgy g pet out of that or she
,ifo submit. For that
pust be wary of aocept-

reason @
ine invitationa.®

Most of these women have heen in the
world long enough to extricate themselves
| tactfully from any disagreeable complica-
| tion which may arise from the desire to
| get them {o ging for charity. There are
|mn.n_v exoellent reasons, however, why
| they do not care to accept the social at-

tentions which New Yorkers are always
trying to shower on them.

Few prima donnas are willing to it in a
room where anvbody is smoking. To
wome the least bit of smoke is harmful,
Mins. Fames was onea unable to sing in
Philadelphia because a man had smoked
in o room three days befare she occupled it.
Then there is the danpger of hot rooms and
ool cats, and other complications which
lead ultimately to inflamed throats.

“If you are alwavs sure that these people
with whom yon dine, to their great delight.
and generally to your own great weariness,”
wnid the prima donna guoted, *would always
come to hear you ming and buy tickets
when you gave concerts, it might be worth
while to waste time with them. But that
does not always lwoppen.

“The people, in fact, who run after you
most and are anxious to spend money in
entertaining you to their own scciil ag-
grandizemment are the last cnes in the
world, in some cases, to buy tickets when
vou sing. They seem to argue that so
long as they have given you a dinner there
is no reason why they should buy tickets
to hear you.”
| While'this may be true of the great singers
in the opera company, it is certaln that
the smalier oneg owe much of their suocess
| to the persistency with which they pay
calls and keep thems=ives {riendly in many
housts. One barytone who for several
vears hag given concerts in this city is a
mogt guccessful social worker, and, finoe
artist as he is, most of his slooess is due
to the interest be has aroused in women
uble to be of uses to him.

Such methods could not belp a person
who sings at the Mstropolitan, although
they do aid a conoert enger immensely.
Several years &go & young woman who
had not made a great success at the Metro-
politan Opers House cama back from
Italy in her second season
lettors which she was certain would make
her the greatest card of the season at the
Metropolitan

Bhe scattered her letters right and lefd
and found the persons ghe met charmingly
hognitable snd delightful. She had on
her hands eo many dinners and teas that she
wes tired and in poor voice half the time,
Then the friends in the boxes who had riven
her the dinner the night bafare would ob-
sarve tho! she was guch a charming wornan
and it was too bad she sana xo poorly

The sreat public, which did not have the
onnortunity ta come in rontact with her
personally and eould only iudze from her
yerformances on the stage, saw nothing
attractive her whatever: so she lost her
engagement at the opera altogether, and
baa never come buck,

Thern are few times when these women
arn able to accept invitations.  Even Mme
| Senger-Bettague, although a statwart Ger-
man prima donna, never goes out of the
house the day before she sings, or on that

|

day.

evening belore or after,

| Mme. Sembrich rarely leaves the house
the night before ehe sings. and just as
rarely misses a long walk lasting two or
three hours In the open air on the dawys
on which she ia to appear
eonfines hereolfl to tha protection of ana of
her automobiles if she ~entures ont the day

| before she eings. Alno Acktd follows
| the oxampls of Lilll Lehmann and stays
in bad the dev she sines. This sort of

regimen p rmits little time for even the
fow soclal diversions that the average
nrirna donna sllows hereslf

" o1 pavnr conld tell, " said the prima donna
nfided her woes to THE SUN reparter,
alightly
inner,

who «
*why people yho knew me very
nvited me to go to their houses for
unleas it wos for the elight social distinetion
that my presence might give Now when
I go to dinner it is only at the house of those
persons whom 1 know very well and bave
been aequainted with many years, just as
an ordinary American woman would do.

*I{f people want to invite me to their
honses for the sake of giving me food, I
wish they would send the food here.  If that
gives them any satisfaction T will eat it in
my own house. As it is, I like what my
own conk preparss more than what I had ot
the few dinner parties I used to attend.”

Animals hilled by Verment Trapper,
From the Burlington News
Josea Beutley, the noted trapper, recentlyr
trapred two large cub bears on Equinox
M ountain,

il

One star, Another WHI Do—Hegin at |

armed with |

Fmma Fames stave in bed all day |
after she has sung, end never goos out the |

Mme, Nordica |

NEW YEAR AUDIENCES.
Are Now the Eest in All the Year
at New York Theatres,

“The banner theatrical night of the vear,”
sald the Broadway manager, *is New Year's
eve. It's funny, but at bne time that night
meant empty benches. It was considered
oven waorse than Good Friday.

“In the old days managers used to give
away their seats for the New Year's eve
performance so that they would be sure to
have some people in the house that night
{ I remember an experience I had in dis-

L‘«}Mm: of a bunch of tickets for a New

car's eve performance,

“I was at the Fifth Avenue Theatre then,
and the attraction I had was a good show.
Still, we feared to have empty seats at the
last performance of the vear, and I stuffed
a couple of hundred tickets in my pocket
early ‘n the week, ready and willing to give
them away to any one who would take
them.

*1 had a friend in the Custom House
then, and I dropped in to see him a day or
g0 before the year ended. Chester A.
Arthur was then Collector of the Port.
My friend took me into Arthur's office and
introduced me to him.

“Weachatted fora time, and then T thiought
of the wad of tickets in my pocket that I
wanted to give away. I thought possibly
the Collector might have wome political
henchmen whom he might want to stake
to tickets, and I asked him if he would not
accept a bunch of them for his friends

“‘But why should I accept them?' asked
Mr. Arthur.

“‘Because I want to give them away, and
to tell the truth that is the only way 1 can
fﬁt rid of them for this one performance,’

replied. "

*The future President of the United
Btates seemed to think it rather extraor-
dinary that a theatrical manager was will-
ing to give away something for nothinf;
and he plied me with questions, I to d
him, just as I am telling you, that New
Year's eve was onn of the two worst nighta
of the year for the theatres, for it meant
slim bouses.

*‘Jou't ever warry about your attendance
again,’ said the Collector with a hearty
Jaugh. ‘Tuis building houses a number of
people who are always trying to get some-
thing for nothing.'

*I handed over the tickets I had to the
Collector, and he gave themn to the Custom
House employces. They all made use of
them and we played to a full house.

*I'rom a hoodoo to the banner theatrical
night of the year i8 a big jurnp. Managers
can thank the women for it. In no other
city in thigcountry is the New Year weol-
cormed with such a whoop as in this.

*Men used to stick close to their homes
and their clubs the lost mght of the year.

[ They

home, ton. Now everybody is cut to sce
the New Year in, and tuey gpend the early
art of the night in the playhouses. That
18 as it should be. [t pleusds them and in-
creases the manager's bank roll and gives
him n kindly feeling for the new year.
“The best all round theatrical day of the
vear is Washington's Birthday. Every
theatrs gives two performanced on that
day, and it is a poor attraction that can't
digplay the ‘Starding room only’ sign.
“Thanksgiving Diy is the next best day,
and then comes [dncoln's Bothday, Those
four days theatrical men all look forward
to. In & few years they hope to add Good
Friday to this calendar. Tf;c old puritani-
cal feeling in regard to atlending the
theatre on this day is rapldly dying out.
In a few vears it will have passed away,
nd the attendance at the theatres on Good
Friday night will be up to the average.”

The Broeklyn Theatres,

The Brooklyn theatres all begin the
now year with good progranmes. At the
Majestic this week is *Twirly-Whirly,® the
last Weberfieldlan sbow, with Ross and
Fenton of that famous aggregation of
comedians and pretty girls inlthe star parts,
There 18 a big chorus of pretty girls inthis
prouq:c(inn. and in the company surround-
ing Ross and Fenton are such well known
actors as Bob Harris, Samuel Sidman, Will
Howard and Julisa West.

De Wolf Hopper, with the revival of his
early opera, “Wang,® comes to' the Broad-
vay Theatre this week. The oprra was
gorgeously remounted for its Broadway
production last season, and in this presenta-
tion the costumes and scenery bave been
retained. The cast includes pretty Mar-
guerite Clark and many other girls and

1

certain to aftract in Broadway.

The Orpheum has a generous programme

best songs from the many operas in which
she has appeared. As an extra attraciion
Rose Stahl and her company pres ut for
the (rst time at the Orpheum her wo Ul known
sketch, “The Chorus Lady." Theore an
many more clever vaudeville performers
weides thesa, among them Harry Gilfoll,

|
| the Eight Kaufmans, bicvelists; ‘Thorm
| ead Carleton, Press Eldridg Harper

Desn ond and Bailey and Lavell's degs.
| At the Amphion Theatrs (s an interesting
| production in Eugenis Blair and her com-

pany in Pinero's “Iris” in the early part of
| tha week, and in the latter half an excellent
{ dramatization of Wilkie Colins’s novel
| *ulercy Merrick.®
] ————
|  The Grand Opera Honsa has a play neaw

to Brooklyn in Broadhurst anc. Curria’s
tion of “Texas,® a play giving a
L

| mrrodt

Southwest. [t has a strong cast and at-
| tractive BCAnery.

At tha Folly this week ix Joa Welch in his
latest Hehrew character drama. “Cohen's
Luck.® Mr. Welch has won great sucoess
in the new plav, which is a clever study of
conditions in the East Side and has many
characters familiar to that envirooment

Annther extensive haliday bl will start
ths new yvar at Hyde & Behman's., 1ts
feature is a novel scenlc and song fllus-
tratinn of plantation life in the sunny Sonth,
The book and music are by Max Hoffman
Ten colomd ecomadians and singers take
part in this. An added featurs iz the Dollar
| Troupe of ncrobats that has made
| tion abroad. Mr and Mrs Al
| appear in the comedy *In Tr
her well known performers are the
Calluhan and Ma
bagpipars, and comedians
Grant, monologist; Cooper and Robinson,
colored comediana, and the Allapos

a4 SNRpe -
ol T '

1 Re

t." and
[}
eon family, bieve
dancers

i
|
‘ At the Purk Theatre Putries will ag

ar, «trpported by her usual good cortipuny

in her domestic dJdrama of last season,
“Driven From Home." Tt Is presented
with a Ine scenic equipment.

lar Prrrlesgne

One of the most pom
the Trocucero Burl

rrni-

gations, ATS. O
to the Btar thiv wesl, with tw burleltas
and o specialty progrumme, neloding as
e spacial featire Nteely, Doty sod Coe,
musical comedians of merit.

*A Wlse Guy.® with Edmmd Haves in
hi= original character, moses i 2 e
It is presented by the
Quers.

Brigadicrs Buries

At Eeeney®: Theatre (
Groce Yox muke their
in a light comedy eutitind
moon,” written Uy Etta Reod
npagne Daneers fron
* are another att

m ths Ll

late of *“Babos in
Willlame, Reidy 1d
Brothers, acrobite; Leipsag
and Philbrooks sand Rayooids

At ths Montauk Craries

ente k. H., Sothern an owWe i1
| “Mfuch Ado About Nothing,” “Hamle
| and *Rowmes asd Jul
| ————
i  The week's play at tha Pilon (s ‘The
| Cavalier, a dramatization of Sarles
\

| M j '8 novel.
The Cherry Pickers® (s boing phwved a1t
Payton's Lee Avenue Theatre
“A Wife's Secret”® s the play Dooked ut
s Gotham.

| This mukes ¢ bears, 19 forre, 12 coons, 74 At the Novelty “Too Proud to Beg™ wil
mink, 57 muskrats, 87 ekunks, severul weascls, | [e seen.
which dare worth 20 cents apiece, and 3 lynx ———

| which he deliberately et go becag.s the | Watson's Theatre hasa v awille 110 as

| bounty bas been taken off.

)

e AN
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Hshebilibs :

T

wint

} the burlesc e “Girls Will Be Girla."

.

That meant that the women bad to stay |

headed by Irene Bentley, who sings the |

vivid portrayal of the vigorous life in the |

lPILAYBILLS OF THE NEW YEAR

ONE OF THEM BRINGS FRANCIS
WILSON IN A NEIWW COMEDY.

Clyde Fiteh Has Written “Cousin Blly"
pspecially for  Him—Buriesque on
“The Collgse Widow”—R, T, Halnes
as 4 Star —“siberia” With New Frills,

Francis Wilson in a new comady, the
first Weber-Ziegfeld burlesque, Robert T.
Haines as the star In a new play writlen
by his wife and a revival of the old melo-
| drama *Siberia”® with up to date frills, are
the slight novelties offered in the theatres
this week for the begianing of the new year.
Mr. Wilson will make his first appearance
as one of Charles Frohman's stars at the
Criterion Theatre to-morrow evening in
*Cousin Billy,* written especially for bim
by Clyde Fitch. There ia to be peither
ginging nor dancing in this new Wilson play,
but plenty of amusing incidenta and novel
gituations are promised, and it is predicted
that Mr. Wilson will be able to please hia
admirers fully as well as he did in musical
comedy. He will play the role of an Allen-
town, Pa., ex-alderman of a sentimental
turn of mind who is m kinga tour of Eurapeo
and who finds him-elf in many humorous
and romantic complications. A handsome
poenio production has been prepared and
Mr. Frohman has supplled & company
which includes Edward Abeles, Editn
Barker, May Robson, Beatrioe Agnew,
Zella Sears, Rosa Cooke, Marion Brooks,
Angela Keir, Ora Lee, Orant Mitchell,
William Lewers, Sydney Rice and others.
The scenes of the comedy are laid in Paris,
Bwitzerland and Allentown.

Tho first burlesqus of the Weber-Zleg-
fald company, to be produced in the Weber
Music Hal! in Thursday evening, carica-,
tures *The College Widow.” Edgar Smith,
| who wrote the book, and Maurice Levi, who

is responsible for the music, describe it

as a musical satire, based on that comedy.

| It treats principally of the football feature
| of Mr. Ade's play. The college is a girls’
| school instead of a boys.

Anna Held will be seen in a rdle different
from any she has had before, and Marie
| Dressler’s part, comprising four of those

in the comedy welded into one, is heralded as
| an even better opportunity for her powers
than that of Philopena Schaitz, in * Higglady-
Piggledy.® Joe Weber plays the last
thing that would ba thought of —a little girl.
The new piece is to be added to * Higzledy-
Piggledy,” going on soon after 9 o'cloclk

In *Once Upon a Time,” the latest play by
Genevieve G. Haines, author of *Hearts
Aflame,” her husband., Robert T. Haines,
who has acted as leading man with Viola
Allen, Mrs. Fiske and Blanche Bates, will
begin a etarring tour of his own to-morrow
at the Berkeley Lyceum Theatre. The
lay is described as a good old fashioned
ove story, laid in Andalusia. Gertrude
Coghlan 13 a beautifil orphan bhelress
who has been pestered hy penniless and
unattractive suitors till she declares that,

the Fiesta of Santiago, ghe will eater a
‘cﬂnrr-m and devote her fortune to the
| Church. Mr. Haines is a most religious

young man by name Don Juan. An ex-
bandit and fortune hunter is also after the

heiress and he might have abdnotad herif -

All the complications end happily and they
| are prorised Lo be extremely picturesque,

“Biberia,” the famous melodrama written
by Bartley Cample!ll for theatregoers
of a score of years ago, has been brought
up to date by Willlam A. Brady and Joseph
R. Grismer and is to be revived at the
Academy of Music to-morrow night. Few
of his successors havs equalled Mr. Camp-
bell as a manufacturer of “thrillers.” rn
the revised “Siberia” the original massacre
has been made over into a reproduction
of the wholesale killing at Kishinefl, and
this scene has been made the exciting
| dramatic incident of the piece,

For the New Year Mr. Conried is to proe
duce at the Irving Place Theatro on Tues-
dav night an attractive one act comedy
called *Zum Einsiedler” (“The Hermit Inn"),

|

!

|

r Belasoo Theatre. Next Saturday night
| e takes *The Musio Master® to the Bijou
Theatre to make way for Mrs. Leslie Carter
in* Adrea,” in which she has won tremendous
applause in  Washington. Mr, Warficld's
own Buccess shows no slgn of diminishing
after many weeks.

Viala Allen in the picturesque verslon
of *A Winter’s Tala" at the Knickerbockee
fs drawing well. The shephends' dance in
the play Is particularly effective.

Mrs. Fiske and her company are playing
*Leah Kleschna® to the largest audiences
the Manhattan Theatre has held in a long
while. Praise of the acting of the whois
company in a play which alords oppors
tunities for good acting.

May Irwin is to go at the end of this week,
Sha has iotroduced new songs and new
gowns to the Bijou Theatre in *Mra, Black
Is Back,” and her closing week is likely to be
of the *staunding room culy” kind.

*Mrs. Wiggs of the Cabbage Patch® is
golng too at the week end from the Savoy,
She i8 a cheerful old lady whose acquaint-
ance should be made by any who have neg-
lected to meat her.

The favorite Christmas show and proba~
bly the favorite of New Year’s has been the

orgeous *Humpty Dumpty” at the New

materdam.~ It is especially delightful to
children, but is pleasing to any cue, whether
8 or 8) yeara old.

Large audiences bave rewarded Klaw &
Erlanger for their reduction of prices at the
New York Theatre, and the rural Weatern
play, “Home Folks,”™ which ocoupies the
stage there is generally praised —Its au-
thor, C. T. Dazey, wrote "I’n Old Kentucky®
long ago. He expects to find this as popuw~
lar a production.

Fay Templeton ard the amusing Pets
Dailey are as entertaining as ever in the
new musical play “In Newrport,” at the Lib-
erty Theatre. Itsact showing the atage of
the Casino at Newport is a travesty on
society entertainments and incidentally
presents many of the very funny incidents
noticed in the rehearsal of a musical pro-
duction. In the last act there is another
noveltyvina {ootball game het ween two teams
of girla in the costume of the gridiron.

*The Sho-Gun® continnes to do well at
Wallagk's. It goes with a vim and dash
which would bardly be expected in the
raal Corea. [n the cost are Trivie Friganza,
Christie MacDonald May Ten Braeck, Wils
iam C, We n ard Tohumas Leary.

“Common Bensa Bracket” seems to be
just the sort of play that is popular at the
Fourteenth B8treet Theatre, The New
England life portrayed by its auothor,
Charlea W. Doty, haa praved a great draw-
ing card there.

Lilllan Russell closad the first week of
ber engagement at the Casino theatre last
night with every seat occupied and the
prospect of a crowded house for avery
night of *Lady Tesz'e” during the aix
weeks it will nmr tuere. The opera is
intended to appeal to the better class of
theatregoers, and Miss Russell alooe s a
big attraction.

“The College Widow,” at the Garden

{ uniesa a hushand to her taste be found by |

in which an elderly married couple who ar |

celebrating their silver wedding a#t the
inn get mixed up with a bride and bride-
groom of tenderer v . This js to be a
curtain raiver for I
mond Rostand’s poetic comedy *Die Ro-
mantischen” (*The Romancers™, in which

!da's version of Ed- |

Harry Walden and Margareths Russ have |

the
Agathe

parts. On Friday ev

rincipal
the Roumanian

Baresen,

ening

Actress,

will appear in Gullparzer'stragedy “Medea. " |

To-morrow aftermoocn the children's fairy
piay “Dornroschen”™ will heve its last
performance and to-morrow night will be

| the last for “Die Sternscluruppe.”

The plavs already on the bosrds begin
the New Year with great promise. It is
the eighth week of Charles Wyndham and
Mary Moore at the New Lyceuw: Theatre,
and they are still drawing crowded houges
to see them in “Mrs, Gorringe's Necklace, '
They give an extra matines to-morrow,

Noxt Saturdny evening FEdward Terry
will ke seen at the Princess Theatre in hia
favorite role of Lick Phenyl, the graceless
barrister, who adores “Sweet Lavender. ®
Mr. Ter i, even more toan Mr. Pinero's,
fame has depended npon thisidyllic comedy

| in the Templa, Mr. Terry |
i‘lu_\'lni _"n th nearly 2.000 times
it 18 wtill in demand, Till Saturday Le will
continue in “The House of Burnside.”

The welcome given to Mandn
the Empire T
“The Litt

every perfor

Adams nt
atre on Ler reappearsnes in
e Minister”™ has been repeuted ot

= in the last weel She

will continpne in i ir’s phe for threg
| woeks longer, and then will appear in a
new one, but it i~ appurent from the
mand for it< th i yuld continna
with great profit to present “The Littio
Minister® the Fmpire letinitely

To-morrow night at the Garrick Annie
Russell beging the lust week of her suc-

eesaful engagement “Prother Jacgues,”
a delightful in the comedy
and ucts it inth v that

3 mada her lam
M iss Hobbe and the Princess in “A Royul
Fawmily.”

Siha has part

Theatre, has not known a poor night's busi-
ness since its opeuning last Septemnber. It
seerms to attract all classes of theatre-
gosrs equally. -

'
iR

At the Herald Sqnare King Owl, Lady
Peacock, Jenny Wren, Miss Parrot and all
the other bird stars of “Woodland” have
become firmly settled in their new quarters.
They entertain in the new conuc apera
nightly.

¥

The success of *It Happened in Nord-
land*® has settied that this mus.cal comedy
of Victor Herbert and Gleu Macdonough
will stay at the Lew Fields theatre till late
in the spring. Gertruds Whitty has suc-
ceeded May Robson &s the Princess Aline, |
ard another newcomer, May Vaudain, will
join the campany to-marraw.

James K. Hackett begina his last week In
“I'he Fortunes af the King™ at the L yrio
Theatre to-morrow. He will be followed
by Jefferson De Angells and Lis company
in *Fantana.®

hie American Theatre has a Lighly -
cessful melodrama in “Shadows on the
Hearth.* It shows lifo in a New Jorsey
village at the end of the civil war

The Proctar theatres hagin th e now vear

 with an attroctive programn

The vaudeville hill at the [went d
Street Theatre is headed by e fooh
troupe of Japanesa gglors, Ceorge O Mond-
face and Bertha Walzinger npen a
musical sketcel, *The Worman Wha Hos-
tates Is Won,” intreduen 00 " n
German,  Stuart, the made Falt ther
ittraction, ard among 1

Pavese, the fencing mos o Sallin Stemi
Eanmet Devoy and his compary i

callad “The Saintly ¢ [ ‘
Rooney Bisters, singors or d - v
many more

“My Wife's Fushards *

Milton Rovie's sucees

he plaved at the Tifth A o i ¢ nlr
by the stock iy [ 3
Fdwin Ajdan or [snbailn E : '
ia o good vaudovale Ml ve Vi

At the 12 trect | 104
Romani,™ an Marin Corel)
=1l aconpy the @ age far tha wael

|
{

Fdnuan May and *The School GIYl® also
begin the last week to-morrow at Daly s
Theatre. Fo four monthe this at
tion has wwawn large andience. Miss |
M. s Bor pesacintes, Massrs. (Irossmith.
v t the three Guety
Y am raving hozis of
i1 .

s 8t tromendously
popular a wm The ‘Sunday *

run thers wiil not be for

a wolle, suywuy

“Ratres In Teviuond,® the Hamlh and

Mitchell extrgvaganza, which ran
for twenty-three weels at the Majestic
Theatre last seasou, returas hers  to-

morrow for a three weoks' engagement

Sevaral uew nuwmbers buve been written

tor *Toviand" by its authors, Glen Mao-
Donough and Victor Herbert, among them
2 COMIC for Qaston and Stone, eallsd
“Don't Be Yildain g 341
focrs, ™ sung by Gus Pl

risor A foew chanpes |

the c¢ompany é
bas the role of Ala
| cipais are the same

tnoe orclhiestra to-morrow

direct

10§ w1
v i

nttnitas

SoRedt 1w

at the Broadway 1ppé’s tunefu
has provided her with good mvs

and the rest of the ‘s features ar»
| thoroughly well liked

O T
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|
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Ed AMuliet and his d
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Among its attract ons | N {4 N
dutiie Keone and her «
Jirst Divorce Cas |
cox, Powell's M

the Minstrel M.

v and Rich! Po!
oou, the Lutz 1
graph.

Amoneg Tone Prate

are Syduey D
ing *Christmas

Leroy and Minr ‘ocdlord, “ths convers

sahonal ¢om two"; Charles B

and hia iters i o rousical oomed

introdacin aul of Mr, Law \

{ m Moore, the coon singe

Mise i Jdu, i a oual

Waldo A rot:ais; Ra

Fin [ 1n g e Urs 3
Ar 1

Buftalo Bill's lus

) X perlag

| atein and the Sirev Keatons.

Elfie Fay roturns to vaudeviile in bl L}
at Hammersiemn's Vidtoria Th % taiy
week, The Thres Vassar Girls zppoar
for the last tamee Defore thev start ou a
Furopean tour Jowell's man =
been reengaged by ey ! them
ure alan W, H. Murphy a Nichols
ind her company, Charles 1 Green
and Werner, the De Koe Trio, end vdv
and Quartelll, end 1 is v EL 8

Hammerstein's of the Horse Show

At the Cirvclrare B G, Krowins the

dan: Howard Thurston, ilusionist: Mary
Norman, the entertalnes Emest Hopan
| the unblesched Agmerican; the Casxting
Dunbars, D'Alia's cogs and nobuevs,

| the

village chelr, and the vitagruphb

l This is David Warfield's last week el the 1 At Huryg & Scamon's Kathryn Qptormes

TR

AR AR R R o




